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You who never even knew
Lola Rastaquouere..
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How dare You speak
Lo me of \ove?
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No, no and no! )
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You, Wiss! what Lo\a
‘ was Your name,
waste of ) again?
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Gel Your head in the
aame, airl. L& vou don't
inject a \itkle vitality

into what You're doing,
then don’t bother.

- Tk's pointless!

Tk's

pointless o
show up here.
We don't need




Same aoes for Che
others. T mean, really! Tk's
Ehe Cruth! You \ook \ike vou
a\l turned into molasses
ak break&ast!

Momako Car” is !
a very demanding it |I¥
piece. You're not (

bureaucrats, for f

heaven’s sake! You
need o give it
100 ! Lota!
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Commendatore?

A

Same
sequence, kid.
From the oy,

\et’s a0l

T want to
see passion!




,//‘ A Zz%

Vw7

et




well, Wiss Lola, don't vYou
Cind that it works betker
with a \itkle bik of \ove?
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Evening.
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Er., Yeah, Lo\a.
it’s me, Rudy.

what a
SUYprise.
.\(’ 7 )

You never
responded To
my \ekter.

Listen,
Rudy, \ekt’s
just stay

Criends. T’

TE’s because T'm not
cool, right? Ts that

it? T don’t have
the \ook?
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U, T'm
not available,
Rudy!

There's
someone

Yon't be ridiculous,
fou're better than
that. You're sensitive,
Calented.,
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write back, /

actually, 1s %ecause? /
(il

W\ because.,

T wrote a piece
especially Lor vou.
You got a minute?
Can T play it

Tt’s called,
MWy Heart Ts Dving.”

You don’t
know me, but
T know vou.

end of the prologue |
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“Be wary o¢ Paris,
ok ks streekts,
its grev sky.”

“For women,
a caress, for men,
a mistress.,”

“Crush me in Your arms;
it hurks but T love it

Che mad thrill

YAn embrace
withoukt promise,
o€ youth,”

“Buk ko further hold each

other, the waltz swept us
along, the waltz with
small steps.”

Paris was
celebrating,.”

Noung people were kissing,
and L was Cuirling, happy,
in Your arms.,”
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“Mappy ko be
\osing my mind.”




They used ko
call me “the
hamster.”

Because L was \

chubby as
a kid. == . D
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71 had to wear this orthodontic ~ \“—“Ll‘
F headgear, \ike the bit on a horse’s TN
bridle, with metal rods that 1LLTTT/
went behind my ears. ML So. L became
_.Co;j Py who T am all by
NI myse\¢!
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[1 am \istening, Renge, T am. Buk T'm sorry, this place is just OSELY
so pretentious. L keep expecting someone Lo come up to 4

me and sat: “You've come o the wrong place, o AR
Miss, please be kind _ao g \ L

7 Chere’s that
gé couple, There., @
enough o aive up g4l =" On A Vo't look Mgl
Your seat, (&S please, e@_ly

now & b 3
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Shih! Thak one!

special about
Chem?
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T don't know.
T Cind them
inCriguing.

Please! They whisper,
Chet aiggle, They think Thev've
the only ones on Earth to
know what True \ove 1s.

That smugness
1S nauseating.

O
They're
\eaving!

Renge! Renge!
The gir\’s skirk!
Did fou see what’s
hanging £rom

Eek! Thakt's
revo\Cing! What

TE’s our souls, it’s our bodies.
We are Cree,




For Laure.

“All I could see was his ear
which a scar sliced through and through.”
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Blutch has created a unique, gripping and
fantastical work, enhanced by tremendous
graphic maturity.
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