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AFTER THE WAR, MY PARENTS TOOK US TO WEST BEIRUT,

FOR THE FIRST TIME.
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FOR ME, THAT PART OF THE CiTY HAD ALWAYS BEEN
“ON THE OTHER SIDE” OF THE LINE THAT HAD CUT THE CiTY

iN T'\WO DURING THE FIFTEEN YEARS OF THE CiViL WAR.

'D NEVER SET FOOT THERE.

i FELT LIKE
A FOREIGNER
iN A FOREIGN

COUNTRY.




) AND THEN, LITTLE BY LIiTTLE,
SO MUCH SO THAT i COULDN'T EVEN SPEAK FRENCH OR ARABIC ANY MORE.
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BUT THE ONLY FOREIGN LANGUAGE THAT i KNEW WAS ENGLISH,
THAT I'D ONLY JUST STARTED TO LEARN AT SCHOOL.
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iT WAS RiDICULOUS.




ARE MY LANGUAGE

i REALIZED THAT

El
-J
@
g
o
o
-
x
w
z

MY LANGUAGE CAME BACK.
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SINCE CHILDHOOD iVE BEEN KNIiTTING A LANGUAGE
MADE OF T\WO FRAGILE AND PRECIOUS YARNS.
_
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THE MELODIES JOSTLING AROUND iN HiS HEAD,

CEED iN PLAYING

103



[ ()

’

r 4
N\ u\\Y
4

/

(2
XX 3NN

s -
v,\

' 4

’

| (i

VAN gy

it

ON A PIANO KEYBOARD,
THE MINIMUM INTERVAL
BETWEEN

TWO KEYS
CORRESPONDS

TO A HALF-TONE
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BUT ABDALLAH
DREAMED OF
ORIENTAL
MELODIES..
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ORIENTAL MUSIC
THE SMALLEST
INTERVAL iS

A QUARTER TONE!

SO YOU CAN'T
PLAY AN
ORIENTAL
MELODY ON
A PIANO
KEYBOARD..




HE SPENT HiS TIME

mmnh.mﬂhﬁ \

IN FRONT OF HiS PIANO,
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BEHIND HiS PIANO,
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SOMETIMES EVEN UNDER HiS PIANO,
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HERE | COME,

OLD FRIEND!
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BUT ABOVE ALL iN HiS PIANO.



.. IWE GOT MY P
WORK CUT OUT! \w * @
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FOR TEN YEARS @ “;_0'\5"‘#

ABDALLAH MY DEAR FRIEND

LOOKED
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TO MANAGE TO PLAY QUARTER TONES WIiTHOUT CHANGING THE APPEARANCE OF HiS PIANO.

TALK ABOUT A
HEADACHE!



